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Johann Sebastian Bach (1685 - 1750)
Mass in B minor, BWV 232

CD 1:

Kyrie

I. Chorus: Kyrie eleison

II. Duet (2 sopranos): Christe eleison

IIl. Chorus: Kyrie eleison

Gloria

IV. Chorus: Gloria in excelsis Deo — V. Chorus: Et in terra pax
VI. Aria (soprano): Laudamus te

VII. Chorus: Gratias agimus tibi

VIII. Duett (soprano / tenor): Domine Deus
IX. Chorus: Qui tollis peccata mundi

X. Aria (alto): Qui sedes ad dextram Patris
XI. Aria (bass): Quoniam tu solus Sanctus
XIl. Chorus: Cum Sancto Spiritu

CD 2:

Credo

XIll. Chorus: Credo in unum Deum

XIV. Chorus: Credo in unum Deum, Patrem omnipotentem
XV. Duet (2 sopranos): Et in unum Dominum

XVI. Chorus: Et incarnatus est

XVII. Chorus: Crucifixus
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(6] XVIII. Chorus: Et resurrexit
XIX. Aria (bass): Et in Spiritum Sanctum Dominum
XX. Chorus: Confiteor unum baptisma — XXI. Chorus:
Et expecto resurrectionem
Sanctus
[s] XXIl. Chorus: Sanctus
XXIII. Chorus: Osanna in excelsis
XXIV. Aria (tenor): Benedictus, qui venit
XXV. Chorus: Osanna in excelsis (da capo)
Agnus Dei
XXVI. Aria (alto): Agnus Dei
XXVII. Chorus: Dona nobis pacem

Live in Grand Hall of the Moscow Tchaikovsky Conservatory
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Sound Restoration & Mastering: Elena Doinikova
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The present recording was made in the autumn of 1962, when the ensemble known as the
Robert Shaw Chorale was making a tour of 11 cities of the USSR, giving 30 concerts during
the time frame of 7 weeks. During the time of the tour the memorable “Caribbean crisis”
erupted, when the world was on the brink of a world war, and only the well-known maneu-
ver of the USSR compelled the USA to remove from Turkey the missiles aimed at Soviet
Union. The dangerous events did not hinder the success of the concerts: the Russian audi-
ences inspired the performers with its rapturous attention, while the clerks from the Ministry
of Culture, with due consideration of these performances, even “permitted” A.V. Sveshnikov's
Chorus henceforward to perform (in measured limited quantities) Sergey Rachmaninov’s
“All-Night Vigil” (which at that time was unofficially banned from performance).

Bach’s Mass became the gem of the American musicians’ tour program. The audiences
were enchanted by the natural tempos, the relatively chamber-like choral ensemble and
the emotional quality of the sound. The artistic power of this music became instantly re-
vealed. Robert Shaw foresaw the subsequent tendencies in performance of Bach’s music
with the aid of historically accurate means. It must be remembered that in the 19th century
this Mass was entrusted to choruses of immense size comprised of 300-400 singers, while
the slowed down tempos, even in the 20th century, frequently resulted in performances one
and a half hours long (Scherchen: 1.34’ in 1959; Klemperer: 136’ in 1967; Robert Shaw:
1.18’ on the Telarc compact disc).

J.S. Bach completed his work on his most important composition towards the end of his
life, as it is customary to date it, in 1749, having inscribed its movements as follows: 1.
Missa (Mass); 2. Symbolum Nicenum (The Nicene Creed); 3. Sanctus (Holy); 4. Osanna,
Benedictus, Agnus Dei et Dona nobis pacem (Hosanna, Blessed is He, Lamb of God and
Grant us Peace). However, he did not give the cycle a single general title. In 1845, for the
first time, the publisher of Bach’s masterpiece, Simrock gave the score the successful title,
“Solemn Mass” (German: Hohe Messe from the Latin missa solemnis), correctly interpret-
ing the nature of the genre and the unprecedented character of the artistic manifestation.
It must be remembered that in the Lutheran church canon (as in the other Western confes-
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sions) exceeding the temporal limitations of the chants of the mass was tolerated exclu-
sively in the case of the solemn mass, which was timed for special occasions (coronations,
military victories, etc.). Itis presently assumed that Bach composed the Mass for the cere-
mony of consecrating the new building of the Lutheran Church of St. Sophia in Dresden,
however, the festivity took place only after the composer’s decease (which included the per-
formance of a mass by another composer - Johann Adolph Hasse). The first complete per-
formance of Bach’s Mass (with the original text) took place in the momentous year, 1870,
when all the German lands were united under a single German Empire. Its first release on a
gramophone record took place back in 1929 in Great Britain, under the direction of Albert
Coates.

This recording was first published in 1988 in USSR on LPs (Melodiya C10 26061-66).
Since then, it was not reprinted and has already become a rarity. Newly restored from the
original tapes stored in the Audio Archives of the Moscow Conservatory, now the record
first comes on CDs and returns the listeners the opportunity to plunge into the atmosphere
of the memorable meeting with a great artist in the Grand Hall of the Conservatory in the
early 60s.
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[laHHas 3anuch caenaHa oceHbio 1962 roaa, Koraa komektus Robert Shaw Chorale (6yKB.:
«Xopan Po6epta Lloy») coBeplwan cBoio noe3ary no 11 ropogam Hawein ctpaHbl, AaB 30
KOHLEPTOB 3a 7 Hefenb. B AHM ractposien, paspasuics NaMsATHbIA «<KapUOCKNIA KpU3NC»,
MUP 6blJ1 HA rPaHU MUPOBOM BOMHLI, U NKLb M3BECTHbIN MaHéBP CCCP npunyann CLUA
yb6patb 13 Typunu HaleneHHble Ha Hac pakeTbl. OnacHble COOLITUA He NoMeLanu yenexy
KOHLIEPTOB: pyccKas ny6sMKa CBOMM BOCTOPXEHHBIM BHUMAHUEM BAOXHOBAANA UCMONHU-
Tenen, a YAHOBHUKM MUHKyNbTa C OMNALKOM Ha 3TU BBICTYMIEHUS JaKe «T03BONUIN» XOPY
A.B. CBellHMKOBa BNpeAb MCMOHATb U 3anucbiBaTh (B 403MPOBaHHbLIX Npeenax) «Bce-
HOLHyto» C.B. PaxmaH1HOBa (6bIBLUYIO MO HEMTACHBIM 3aMPETOM).

Mecca baxa cTasa }eMuy}1HOW racTpoibHON NPorpamMmbl amepuKkaHLeB. Mybnnky oya-
poBan eCTeCTBEHHbIE TEMIbI, OTHOCUTE/IbHO KAMEPHbIM COCTaB X0pa, MPOHUKHOBEHHOCTb
3By4aHusa. Xy4OXECTBEHHAsA Cuaa 3TOM My3blKM cpasy OTKpbiiack. P. Loy npessocxutu
nocnejytLme TEHAEHLUN UCTIONIHEHUS MY3bIKM baxa C NOMOLLbI0 UCTOPUYECKM JOCTOBEP-
HbIX cpeacTs. Beap B XIX B. a1y Meccy nopyyanu OrpoMHbLIM XOpam, BKIHOYaBLIUM HE MEHEE
300-400 neBumx, a 3aMefIEHHbIE TEMMbI AaXe B XX B. HEPEAKO CKIaAblBaNUCh B NONYTO-
pavacoBoe 3By4aHue (LLepxen: 134’ B 1959; Knemnepep: 136’ B 1967; P. LWoy: 118’ Ha
aucke Telarc).

M.C. bax 3aBepwun paboTy Hag CBOMM NaBHbIM NPOM3BEAEHNEM B KOHLE HU3HU, KaK
NPUHATO cynTath — B 1749 r., 0603HaumB ero Yactu: 1. Missa (Mecca); 2. Symbolum
Nicenum (Hukerckuii cumson [Bepsl]); 3. Sanctus (Cear); 4. Osanna, Benedictus, Agnus
Dei et Dona nobis pacem (OcaHHa, bnarocnosen, Arvel, boxui u apyi Ham mup). Ho
€IMHOro obLiero HaseaHusa He aan. B 1845 r. usgarens 6axoBCKOro wegespa (3MMpPOK)
BMNEPBbIe NPEANOCcNan NnapTuType yaayHbli 3arosioBOK «TOpKecTBeHHas Mecca» (Hem. Hohe
Messe ot nat. missa solemnis), BEPHO pacro3HaBs NpUpoAYy ¥aHpa u 6eCnpMMEPHOCTb BO-
nnowexus. Beab B NoTepaHCKOM 06MX0/€ (KaK 1 B Apyrux 3anafHblx BEPOMCNOBESAHMSAX)
NPEBbILLEHUE BPEMEHHbIX MACLUTa60B NEeCHOMNEHUM MECChI A0MYCKaNoCb UMEHHO A1 TOP-
KECTBEHHOM MecChl, MPUYPOYMBaBLIECA K 0COObIM NMOBOAAM (KOPOHALMA, BOEHHAs No-

6ena v 1.4.). HoiHe npeanonaraetcs, 4to bax counHan Meccy ansi LepeMOHUN OCBSALLEHNS
HOBOTO 3A4aH1A NPUABOPHOM NtoTepaHCcKoM Lepkeu CB. Codum B [ipe3neHe, HO TOPKECTBO
COCTOS/IOCh Ye NOC/e KOHYMHBI KOMNo3uTopa (C Meccoi apyroro astopa — U.A. Xacce).
lMepBoe nosHoe ucnonaHenne Meccol baxa (C OpuMrMHasbHbIM TEKCTOM) COCTOSJIOCH B 3Ha-
meHatenbHoM 1870 rogy, Koraa HeMeLKWe 3eM/iM BOWK B efuHy0 FepMaHCKyl umne-
puto. MepBas €& 3anucb Ha rpaMnNacTMHKK Bolwna B Bennko6putanun B 1929 r. (amp.
A. Koyrtc).

HacTosuwas 3anuch Bnepsble yBuaena ceet B 1988 roay Ha BUHWIOBbIX MiaCTUHKaxX
dvpmbl Menoamns (C10 26061-66). C Tex nop oHa He nepensgaBanach M ycnena cratb pa-
puteToM. BHOBb OTpecTaBpMpOBaHHasA C OPUrMHAbHBIX MIEHOK, XPaHALLMXCS B 3BYKOBOM
apxuBe MOCKOBCKOWM KOHCEPBATOPUM, HbIHE 3Ta 3anuCb BMEPBbIE BbIXOAWUT HA KOMMNAKT-
[MCKax ¥ BO3BpALLaeT cnylwareslo BO3SMOXHOCTb OKYHYTbCA B HE3abbiBaeMylo atMocdepy
BCTPEYM C BEIMKMM apTUCTOM B bonbluom 3ane KoHcepBaTopvm B Havane 60-x rogos



XOP U OPKECTP POBEPTA LLIOY

MoraHH CebacTtbsH bax (1685 - 1750)
Mecca cu mnuHop, BWV 232

CD1:

Kyrie

I. Chorus: Kyrie eleison

Il. Duet (2 sopranos): Christe eleison

IIl. Chorus: Kyrie eleison

Gloria

IV. Chorus: Gloria in excelsis Deo — V. Chorus: Et in terra pax
VI. Aria (soprano): Laudamus te

VII. Chorus: Gratias agimus tibi

VIII. Duett (soprano / tenor): Domine Deus
IX. Chorus: Qui tollis peccata mundi

X. Aria (alto): Qui sedes ad dextram Patris
XI. Aria (bass): Quoniam tu solus Sanctus
Xll. Chorus: Cum Sancto Spiritu

CD 2:

Credo

XIlIl. Chorus: Credo in unum Deum

XIV. Chorus: Credo in unum Deum, Patrem omnipotentem
XV. Duet (2 sopranos): Et in unum Dominum

XVI. Chorus: Et incarnatus est

XVII. Chorus: Crucifixus
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[6] XVIII. Chorus: Et resurrexit
XIX. Aria (bass): Et in Spiritum Sanctum Dominum
XX. Chorus: Confiteor unum baptisma — XXI. Chorus:
Et expecto resurrectionem
Sanctus
[s] XXII. Chorus: Sanctus
XXIIl. Chorus: Osanna in excelsis
XXIV. Aria (tenor): Benedictus, qui venit
XXV. Chorus: Osanna in excelsis (da capo)
Agnus Dei
XXVI. Aria (alto): Agnus Dei
XXVII. Chorus: Dona nobis pacem

3anucb ¢ KoHuepTa B bosbliom 3ane MOCKOBCKOM rocyiapCTBEHHOW KOHCEpBaToOpUn
um. MN.U. YankoBcKoro 27 HoA6psA 1962 roaa

PectaBpauusa u mactepuHr: Enena JlonHukosa
WcnonHutenbHbivi npoatocep: EBrenuin NnatoHos

© & ® 2014 MocKoBCKasi rocyaapcTBeHHast KoHcepsaTopusi UM. .M. YaikoBcKoro. Bee npasa 3aluyileHbl
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